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sense as others, the explanation is not very far
to seek. In endeavouring to differentiate divine
beauty from that of mortals they look for those
characteristics which are uncommon in human
beings. To this day anything rare or abnormal
is popularly regarded in India as a special mani-
festation of the divine nature. Among Indians
of the highest castes, descended from the pure
Aryan stock, short curly hair is unusual, and held
as a sign of special distinction or good fortune.
Naturally enough, it was adopted by Indian
artists as one of the marks of divine beauty.
The formalism is only another Indian method of
showing that the divine nature transcends that
of common humanity. And when this con-
ventionalism is thoroughly well carried out and
is a true expression of Indian thought there is no
justification for calling it " inartistic " or " de-
praved/' except in the minds of those who are
convinced beyond argument that there is nothing
admirable in any art the ideals of which differ
from those of Greece and Italy.
Java and Cambodia are so rich in beautiful
types of sculpture of this class that volumes might
be filled with them. But we must now return to
India, the fountain-head, where the old art
traditions are still alive, whereas the art of Boro-
budur and Prarnbanam was practically extirpated
in Java by the conversion of the islanders to
Islam about the fifteenth century. The next